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AN INKLINGS BIBLIOGRAPHY (7)
Compiled by Joe R. Christopher
The A l l  Saved F re a k  B and. "Theme o f  t h e  F e l lo w s h ip  o f  th e  
R in g "  and " L a r r y 's  S o n g " . On F or C h r is t ia n s , E lv e s  
a n d  L o v e r s . W in d so r, O h io : Rock th e  W orld E n te r ­
p r i s e s  n a t i o n a l  d i s t r i b u t i o n  th ro u g h  W indy D i s t r i ­
b u t o r  C o .,  B lu e  S p r in g s ,  M is s o u r i  , A SFB-1001, 197 6 . 
"Theme o f  t h e  F e l lo w s h ip  o f  th e  R in g "  (S id e  tw o , Band One) 
h a s  w o rd s , m u s ic , and v o c a l  by L a r r y  H i l l .  E s s e n t i a l l y ,  i t  
i s  a  r e c i t a t i v e  poem w i th  a  b a c k g ro u n d  o f  e l e c t r i c  g u i t a r ,  
e t c .  The s e c o n d  s t a n z a  ( o u t  o f  f i v e )  i s  t h i s :
The D ark  L ord  o f  pow er i n  M ordor 
w h ere  th e  shadow s l i e .
A d a r k  s p i r i t  g a t h e r s  an d  f a l l s  fro m  t h e  s k y ,  
i n  M o rd o r, w h ere  t h e  shadow s l i e .
A f t e r  m e n tio n  o f  F ro d o  an d  Sam (a n d , n o t  b y  nam e, o f  G ollum ) 
i n  t h e  n e x t  s t a n z a s ,  th e  so n g  c o n c lu d e s :
The f e l l o w s h ip  p r e v a i l e d  a g a i n s t  t h e  Two T o w ers , 
i n  M o rd o r, w h ere  t h e  shadow s l i e .
Can we do a s  w e l l  i n  t h i s  h o u r  and  d e s t r o y  i t s  pow er?
I n  M ordor w h ere  t h e  shadow s l i e .
The se c o n d  o f  t h e s e  so n g s  w i th  a  r e f e r e n c e  t o  T o lk ie n  i s  
" L a r r y 's  Song" ( S id e  Two, Band E i g h t ) ,  p e r fo rm e d  by  Pam 
Massman on  an  e l e c t r i c a l l y  e n h a n c e d  p ia n o .  T h e re  a r e  no 
w ords to  t h i s  on  th e  r e c o r d ,  b u t  on  th e  a lb u m 's  i n n e r  
s l e e v e  i s  a  poem by  L a u ra  Anne M arkko, w h ich  seem s in te n d e d  
f o r  t h e  m u s ic ;  i t  b e g i n s ,
T h e r e 's  o n e  R in g  o f  Pow er 
Whose lo v e  i s  so  s t r o n g  
When i t  to u c h e s  y o u r  s p i r i t  
Y ou' 11 w an t to  b e lo n g  [ . ]
The n e x t  s i x  l i n e s  c o n t a i n  a  r e f e r e n c e  to  S a u ro n . ( I t  
s h o u ld  b e  ad d ed  t h a t  t h e r e  i s  a n o th e r  s o n g ,  " E l f i n  C him es" 
[ S id e  Two, Band T w o ], w ords by  L a r r y  H i l l ,  m u sic  an d  v o c a l  
by  Kim M assm ann, w h ich  t r e a t s  o f  e l v e s  b u t  n o t  T o l k i e n 's .
The r e s t  o f  t h e  s e l e c t i o n s  a r e  C h r i s t i a n ;  f o r  t h e  m o st p a r t ,  
d i r e c t l y  s o . )
The c o v e r  o f  t h e  a lbum  h a s  o n e  p h o to g ra p h  o f  a  t a l l ,  
b e a rd e d  man i n  a  b l u e  c a p e  an d  b lu e  p e a k e d  h a t ,  w i th  a n  odd 
w a lk in g  s t i c k  (p e rh a p s  in te n d e d  f o r  G a n d a l f ) .  T h e re  i s  a  
b r i e f  r e f e r e n c e  t o  T o lk ie n  o n  th e  b a c k  o f  t h e  a lbum  c o v e r ,  
an d  a  lo n g ,  f i v e - p a r a g r a p h  q u o t a t i o n  fro m  h i s  "On F a i r y -  
S t o r i e s "  (w ith  p e r m is s io n )  on th e  i n n e r  s l e e v e .  The i n f o r ­
m a tio n  on t h i s  i n n e r  s l e e v e  t h a t  T o l k i e n 's  m o th e r  was a  
m is s io n a r y  t o  A f r i c a  a t  t h e  t im e  o f  h i s  b i r t h  i s  an  e r r o r .
Amon H en: T h e B u l l e t i n  o f  th e  T o lk ie n  S o c ie ty ,  No. 23
(D ecem ber 1 9 7 6 ) ,  1 -2 0  ( w i th  an  i n s e r t  w i th  news a b o u t 
T he S i l m a r i l l i o n ) .  E d i te d  by  J e s s i c a  K em b a ll-C o o k .
C o n te n t s :  ( a )  G e r a ld in e  C h a r l e s ,  c o v e r  i l l u s t r a t i o n  ( p . l ) .
(b )  J e s s i c a  K e m b a ll-C o o k , "From  t h e  H i l l  o f  S ig h t "  ( p .  2 ) .  
E d i t o r i a l .  ( c )  J e s s i c a  K e m b a ll-C o o k , "News" ( p .  3 ) ,  "M ore 
News" ( p .  4 ) ,  " M a g a z in e s"  ( p .  5 ) ,  "A p p e n d ix  G" ( p .  1 9 ) .
L i s t s  o f  r e v ie w s ,  a r t i c l e s ,  i n t e r v i e w s ,  e t c .  (d )  P r i s c i l l a  
T o lk i e n ,  "My F a th e r  t h e  A r t i s t "  (p p . 6 - 7 ) .  S e p a r a t e l y  
a n n o t a t e d .  ( e )  U n t i t l e d  a c c o u n t  o f  a  v i s i t  t o  t h e  e x h i b i t  
o f  T o l k i e n 's  o r i g i n a l  a r t  a t  t h e  A shm olean  Museum (p . 7 ) .
( f )  K e v in  Y oung, "T he B a lro g "  (p p .  8 - 9 ) .  A s u g g e s t io n  t h a t  
t h e  B a lro g  h e ld  a  ty p e  o f  s t e w a r d s h ip  u n d e r  S a u ro n . (g )  
C o l in  M a th e r s ,  "K hazad-dum " (p . 1 0 ) .  An a c c o u n t  o f  A u s t r a ­
l i a n  and  New Z e a la n d  c a v e s  an d  m o u n ta in  c l im b s  nam ed from  
T o l k i e n 's  w o rk s . (h )  J e s s i c a  K e m b a ll-C o o k , "T he H o b b it"
(p p . 1 1 - 1 2 ) .  A n n o ta te d  s e p a r a t e l y .  ( i )  " F a n ta s y  Award to  
P r o f e s s o r  T o lk ie n "  ( p .  1 3 ) .  R e p r in te d  fro m  T he B o o k s e lle r ,  
14 S e p te m b e r  1 9 5 7 ; an  a c c o u n t  o f  t h e  I n t e r n a t i o n a l  F a n ta s y  
A w ard. ( j )  J e s s i c a  K em b a ll-C o o k , "B o o k sh o p s"  ( p .1 4 )  and 
" S o c i e t i e s "  (p . 1 5 ) .  M a in ly  T o l k i e n - r e l a t e d  m a t e r i a l s ;  
some m e n t io n  o f  L ew is an d  W i l l ia m s .  (k )  " L e t t e r s "  (p p . 1 6 - 
1 8 ) .
Amon H en, No. 24 (F e b ru a r y  1 9 7 7 ) ,  1 -2 0 .  E d i te d  f o r  th e  
T o lk ie n  S o c i e ty  by  J e s s i c a  K em b a ll-C o o k .
C o n te n t s :  ( a )  C over by S te p h e n  L in e s  ( p .  1 ) .  (b )  E d i t o r i a l
by  J e s s i c a  K em b all-C o o k  (p p . 2 - 3 ) .  ( c )  C .E . N oad , "The
L i f e  o f  T o lk ie n :  A L e c tu r e  by  Hum phrey C a rp e n te r "  (p p . 4 -
5 ) .  S e p a r a t e l y  a n n o t a t e d .  (d )  Simon M usk, " E l r i c  A n t i -  
h e r o "  (p p . 6- 8 ) .  On M ic h a e l  M o o rc o c k 's  E l r i c  o f  M e ln ib o n e ; 
t h e  n o t e  c o n t a i n s  some c o n t r a s t s  to  T o l k i e n 's  w o rk . I l l u s ­
t r a t e d  by  S te p h e n  L in e  ( p .  7) and  P e t e r  Smyth ( p .  8 ) .  
J e s s i c a  K e m b a ll-C o o k , " T o lk ie n  F ilm "  (p p . 1 0 - 1 2 ) .  K em b a ll-  
Cook p r e s e n t s  a  h i g h l y  i n t e r e s t i n g  h i s t o r y  o f  an n o u n cem en ts  
and  i n t e r v ie w s  c o n n e c te d  w i th  v a r i o u s  p l a n s  to  f i lm  The 
H o b b it a n d /o r  T he L o rd  o f  th e  R in g s , i n c l u d i n g  two i n t e r ­
v ie w s  w i th  Jo h n  Boorm an i n  1 9 7 0 -1 9 7 1  when h e  was t o  b e  th e  
d i r e c t o r ,  and  a n o th e r  a f t e r w a r d s ,  i n  1 9 7 2 , when h e  g av e  up 
th e  p l a n s .  She g iv e s  r e f e r e n c e s  t o  a  num ber o f  an n o u n ce ­
m en ts  a b o u t  t h e  R a n k in /B a s s  a n im a te d  TV f i lm  o f  T he H o b b it 
and  t h a t  s t u d i o ' s  o t h e r  p l a n s ,  and R a lp h  B a k s h i 's  a n n o u n c e ­
m e n ts ,  l a t t e r l y  w i th  t h e  s u p p o r t  o f  t h e  T o lk ie n  e s t a t e ,  o f  
a  m u l t i -m o v ie  a n im a t io n  o f  T he L o rd  o f  th e  R in g s . S ee  a l s o  
t h e  l i s t i n g  u n d e r  B a k sh i i n  t h i s  i n s t a l l m e n t .  ( f )  J e s s i c a  
K e m b a ll-C o o k , "B o o k s" (p p . 1 3 - 1 4 ) ;  A h a l f - p a g e  re v ie w  o f  
th e  c a t a lo g u e  o f  t h e  "D raw in g s  by  T o lk ie n "  e x h i b i t  a t  th e  
A shm olean  Museum; o t h e r ,  s h o r t e r  i te m s  in c lu d e  s e v e r a l  men­
t i o n i n g  L e w is , (g )  J im  A l l a n ,  "A S ta te m e n t"  ( p .  1 5 ) .  See 
t h e  n o t e  a f t e r  t h e  l i s t i n g  o f  A l l a n 's  A S p e c u la tio n  o n  "The 
S i lm a r i l l io n "  i n  t h i s  i n s t a l l m e n t ,  (h )  " L e t t e r s "  (p p . 1 6 ,- 
1 8 ) .  ( i )  "A p p en d ix  G" ( p .  1 9 ) .  News i t e m s ,  some in v o lv in g
th e  I n k l i n g s .
Amon H en, No. 25 ( A p r i l  1 9 7 7 ) ,  1 -2 0 .  E d i te d  by J e s s i c a  
K em b all-C o o k  f o r  t h e  T o lk ie n  S o c i e ty .
M ain c o n t e n t s :  ( a )  C o v er by  R ic  L u cas  (p .  1 ) .  (b )  J e s s i c a
K e m b a ll-C o o k , " H i l l  o f  S ig h t "  and  "A Week i n  t h e  L i f e  o f  th e  
S e c r e t a r y "  ( p .  2 ) .  E d i t o r i a l  an d  a  b r i e f  r e p o r t  on t h r e e  
m e e t in g s  a t t e n d e d .  ( c )  " C o rre sp o n d e n c e "  ( p .  4 ) and J o n a th a n  
and  L e s t e r  S im o n s, " R e p o r t  fro m  Sw eden" ( p .  5 ) .  M a t e r i a l s  
r e l a t i n g  t o  t h e  G ondor F e a s t  o f  th e  U p p sa la  T o lk ie n  S o c ie ty .
(d )  E . C ra w fo rd , " S p e e d s  o f  J o u rn e y s  i n  M id d le - e a r th  "
(p p . 6- 8 ) .  The b r a c k e te d  p a r t  o f  th e  t i t l e  a p p e a r s  i n  th e  
l i s t  o f  c o n t e n t s  ( p .  2 ) o n ly .  I n  t h e  f i r s t  s e c t i o n ,  Craw­
f o r d  c a l c u l a t e s  t h e  r a t e s  o f  sp e e d  f o r  s i x  jo u r n e y  in  The 
L o rd  o f  th e  R in g s , p a r t i c u l a r l y  s t r e s s i n g  A r a g o r n 's  r i d e  
fro m  th e  S to n e  o f  E re c h  to  P e l a r g i r  and  th e  v o y ag e  up th e  
A n d u in . I n  t h e  se c o n d  s e c t i o n ,  h e  w o rk s o u t  t h e  sp e e d  o f  
t h e  f l i g h t  o f  a  N a z g u l. A t h i r d  s e c t i o n  i s  n o t  on sp e e d  
b u t  i s  a  b r i e f  n o te  on  t h e  s i z e  o f  p r e h i s t o r i c  e l e p h a n t s ,  
i n  r e f e r e n c e  to  t h e  Mumaks. W ith  a n  i l l u s t r a t i o n  o f  a  b o a t, 
by S te p h e n  L in e s  (p . 7 ) .  ( e )  J e s s i c a  K em b a ll-C o o k , "The
H o b b it"  (p p . 1 2 - 1 4 ) .  S e p a r a t e l y  a n n o t a t e d .  ( f )  V era 
Chapman, P r i s c i l l a  T o lk i e n ,  and  J e s s i c a  K em b a ll-C o o k , " I n  
Memoriam" ( p .  1 5 ) .  On th e  d e a th  o f  D aphne W a te r s ,  an  
a c t i v e  T o lk ie n  S o c i e ty  m em ber. (g )  " L e t t e r s "  (p p . 1 6 - 1 8 ) .
(h )  "A p p en d ix  G" (p .  1 9 ) .  Q u o ta t io n s  fro m  r e v ie w s  o f  
I l lu m in a tu s ,  a  s c i e n c e - f i c t i o n  d ra m a , and  S ta r  W ars a 
s c i e n c e - f i c t i o n  m o v ie , w h ic h  make c o m p a r iso n s  to  T he L o rd  
o f  th e  R in g s .
A p p e n d ix , No. R (M arch 1 9 7 7 ) ,  i - i i ,  1 -1 6 . E d i te d  by 
P h i l i p  and  M a rc i H elm s f o r  t h e  A m erican  T o lk ie n  
S o c i e ty .
M ain c o n t e n t s :  ( a )  P h i l i p  W. H elm s, f r o n t  c o v e r  (p . i ) .
(b )  M a rc i  H elm s, " E d i t o r i a l  Comments" (p . 2 ) .  ( c )  K aren
E. B u c c o s , "T he W o rld s o f  J .R .R .  T o lk ie n  and L . F ra n k  
Baum" (p p . 3 - 7 ) .  An e x te n d e d  num ber o f  b r i e f  c o m p a r iso n s :  
T o lk ie n  an d  Baum c r e a t e  s i m i l a r  c r e a t u r e s ,  g e o g r a p h ie s ,  
e p i s o d e s ,  n u m e r ic a l  sy m b o lism , and  l i t e r a r y  t r a d i t i o n s ;  
th e y  u s e  s i m i l a r  n a r r a t i v e  t e c h n iq u e s ;  b u t  th e y  a r e  u n l ik e  
i n  t h e i r  n a t i o n a l  p u r p o s e s .  (d )  M a rc i H elm s, "M athom s" 
fa  co lu m n / (p p . 8 - 9 ) .  A l i s t  o f  T o l k i e n - r e l a t e d  gam es, 
a r t ,  p r i n t s ,  and  j i g - s a w  p u z z l e s ,  w i th  t h e i r  s u p p l i e r s .
( e )  F ra n k  G o d d ard , " T ro lld o m  R e v i s i t e d "  (p p . 1 0 -1 2 , 7 ) .
43
An e s s a y  r e h a b i l i t a t in g  T r o l l s ;  b e s id e s  th e  hum or, th e r e  
a r e  som e com m ents a b o u t th e  d u b io u sn e ss  o f  R o b e rt 
F o s t e r 's  c o m p le te  c l a s s i f i c a t i o n  o f  t r o l l s  in  A G uide to  
M id d le -e a r th , ( f )  Jam es S t r i c k , " L o tR e v ls io n s "  (p p . 1 3 - 
1 5 ) . E le v e n  su g g e s te d  a d d it io n s  to  T he L o rd  o f  th e  R in g s ,  
to  t i e  up lo o s e  e n d s , (g ) V a le r ie  F ro to p a p a s , "W args"
(p . 1 6 ) . B ack c o v e r .
B r la r to n , G re n d e l [ pseudonym ] . T he C o m p le te  F eg h o o t: T he  
Many L iv e s  a n d  G r e a te s t E x p lo its  o f  H is to r y  'e  F u n n ie s t  
S p a ce -T im e  T r a v e lle r . I n tro d u c tio n  by  P o u l A n d erso n ; 
i l l u s t r a t i o n s  by  Tim K irk . Ba lt im o r e , M a ry la n d : The
M ira g e _ P re ss , L td .,  1 9 7 5 . [ 1 -4 ]  +  i - v i i i  +  [ 1 -1 1 2 ]
p p . [ R e fe re n c e  to  T o lk ie n , p p . (8 1 -8 3 ). ]
Hum or. "F e g h o o t LX I" (p . [ 83Y]) in v o lv e s  F e rd in a n d  F eg h o o t 
a llo w in g  T o lk ie n  to  t a s t e  th e  d ru g  y a ld . The p re v io u s  
p ag e h a s  K ir k 's  d raw in g  o f  T o lk ie n  w ith  a  p ip e  and  a  
h o b b it w ith  a  l i g h t e r .  B ib lio g ra p h ic  n o te :  "F e g h o o t LX I"
f i r s t  a p p e a re d  (w ith o u t i l l u s t r a t i o n )  in  The M agazine o f  
F a n ta sy  a n d  S c ie n c e  F ic tio n ,  2 4 :4 /1 4 3  ( A p r il 1 9 6 3 ), 6 3 .
C la re s o n , Thomas D. Many F u tu r e s , Many W o rld s: Them e a n d
Form  in  S c ie n c e  F ic tio n . K e n t. O h io : The K en t S ta te
U n iv e r s ity  P r e s s , 1 9 7 7 . x  +  304 pp . In d e x ; b io g ra ­
p h ic a l  l i s t i n g  o f  c o n t r ib u to r s . [ R e fe re n c e s  to  L ew is, 
p p . 5 1 , 9 5 , 1 1 5 n , 2 2 9 , 2 6 6 , 270. ]  
A c o l le c t io n  o f  f o u r te e n  e s s a y s  by  t h i r t e e n  d i f f e r e n t  
w r i t e r s  on  su c h  g e n e ra l a r e a s  a s  s c ie n c e  f i c t i o n 's  u s e  o f  
s c ie n c e , u se  o f  m y th o lo g y , u se  o f  c o m p u te rs , a t t i t u d e s  
to w ard  wom en, and  p h ilo s o p h ic a l l i m i t s .  The g e n e ra l q u a l i ­
ty  o f  th e  e s s a y s  i s  h ig h , a lth o u g h  o f  a  d e c id e d ly  acad e m ic  
to n e . (A ll b u t tw o o f  th e  w r i t e r s  a r e  a c a d e m e s.) J .  N or­
man K in g 's  "T h e o lo g y , S c ie n c e  F ic t io n , and  M a n 's F u tu re  
O r ie n ta tio n "  (p p . 2 3 7 -2 5 9 ) m anages to  n o t m e n tio n  L ew is; 
b u t , th e n , i t  sp e n d s a b o u t a  t h i r d  o f  i t s  sp a c e  s a y in g  
t r a d i t i o n a l  th e o lo g y  i s  ou tm o d ed . (K ing  i s _ in c o r r e c t  
a b o u t m e d ie v a l b e l i e f s  a t  one p o in t [ p . 256] .)  T hose 
fo u r  e s s a y s  w h ich  do r e f e r  to  L ew is u s u a lly  c o n ta in  
o n ly  b r i e f ,  p a s s in g  r e f e r e n c e s :  (a )  " R e v iv a ls  o f  A n c ie n t
M y th o lo g ie s  in  C u rre n t S c ie n c e  F ic t io n  and  F a n ta s y " , by 
S .C . F re d e r ic k s  (p p . 5 0 -6 5  [ 5 l] , g iv e s  F e re la n d ra  th r e e  
s e n te n c e s  in  a  su rv e y  ("n o  r e v iv a l  o f  a  s p e c i f i c  m yth i s  
b e t t e r  know n".) F re d e r ic k s  d o e s n o t n o te  L e w is ' s  u s e  o f  
M edusa in  "Form s o f  T h in g s U nknow n". (b ) "T he Known and 
th e  Unknown: S tr u c tu r e  and  Im age in  S c ie n c e  F ic t io n " , by
G ary W olfe (p p . 9 4 -1 1 5  j_9 5 , 1 1 5 n /) , d is c u s s e s  s c ie n c e  
f i c t i o n  a s  m odern m y th o lo g y , s p e c i f i c a l ly  in  th e  u se  o f 
" ic o n s "  (p . 95) l i k e  th e  s p a c e s h ip , th e  c r e a tu r e , an d  th e  
c i t y .  S in c e  W o lfe 's  f u l l e s t  a n a ly s is  i s  o f  A rth u r  C. 
C la r k e 's  The C ity  a n d  th e  S ta r s  (p p . 1 0 4 -1 1 3 ), i t  may n o t 
be s u r p r is in g  th a t  L e w is 's  f i c t i o n  i s  n o t d is c u s s e d :
L ew is i s  c i t e d  f o r  h i s  v iew  o f  m yth in  An E x p e rim e n t in  
C r it ic is m  ( p . 9 5 ) , and  in  a  f o o tn o te  L e w is 's  v iew  o f  m yth 
i s  b r i e f l y  com pared  to  th e  sam e a s p e c t o f  th a t  o f  C lau d e  
L e v i-S tr a u s s  (p . 1 1 5 n ). (c )  " S c ie n c e  F ic tjL o n _ as S im u la ­
t io n  G am e", by  S te v e n  K ag le  (p p . 2 2 4 -2 3 6  [ 229 ] ) :
I t  i s  th e  d iv is io n  o f  th e  w o rld  in to  a b s t r a c t  
c o n c e p ts  w h ich  i s  th e  fu n d a m e n ta l p ro c e s s  o f  
d e v e lo p in g  and  le a r n in g  gam es; I  w ould  a ls o  
s u g g e s t t h a t  i t  i s  th e  fu n d a m e n ta l p ro c e s s  in  
b o th  w r i t in g  an d  re a d in g  s c ie n c e  f i c t i o n .
T h ese  c o n c e p ts  may b e  p h ilo s o p h ic a l , su c h  a s  
The T ra lfa m a d o ria n  d e te rm in is m  e x p lo re d  by  
V onnegut in  S la u g h te r -H o u s e  F iv e  (1 9 6 9 ); th e y  
may b e  r e l i g io u s ,  su c h  a s  th e  n a tu r e  o f  s in  d e a l t  
w ith  by  L ew is in  O ut o f  th e  S i l e n t  F la n e t (1 9 3 8 ); 
o r  th e y  may b e  p o l i t i c a l  o r  p e r s o n a l , su c h  a s  
th e  c o n c e p t o f  s e l f - r e l i a n c e  u se d  by  v an  V ogt in  
h i s  "W eapon Shop" s t o r i e s .
(d ) "T he P h ilo s o p h ic a l L im ita tio n s  o f  S c ie n c e  F ic t io n " , 
by  P a t r ic k  G. H ogan, J r .  (p p . 2 6 0 -2 7 7  [ 2 6 6 , 270] ) ,  co n ­
c e rn s  i t s e l f  g e n e r a lly  w ith  u to p ia s  and  d y s to p ia s — and 
s p e c i f i c a l ly  w ith  R .A . L a f f e r ty 's  P a s t M a ste r . Hogan 
r a i s e s  th e  q u e s tio n  o f  m a n 's  tr e a tm e n t o f  a l i e n s  v ia  
L e w is 's  " W ill We L o se God in  O u te r S p ace?"  (p . 2 6 6 ); a t  
one p o in t , H ogan o d d ly  an n o u n ces t h a t  th e  Ransom  T rilo g y  
c a n n o t b e  d is c u s s e d , d e s p ite  i t s  i n t e r e s t ,  f o r  o n ly  
A m erican  w orks a r e  b e in g  u se d  a s  ex am p les (p . 2 7 0 ).
C lem o, J a c k . " P o r th  B e a c h " , In  B ro a d  A utum n, p p . 2 2 -2 3 . 
L ondon: E y re  M eth u en , 1 9 7 5 . 62 p p .
On h i s  "A cknow ledgem en ts" p a g e , Clem o w r i te s ,  "T he m yth  o f  
O ru a l and  P sy c h e , w h ich  i s  w oven in to  th e  C o rn ish  f a b r ic  
o f  'P o r th  B e a c h ,' w as r e to ld  by  C .S . L ew is in  T i l l  We H ave 
F a c e s, an d  i t  i s  to  h is  v e r s io n  th a t  I  am in d e b te d "  (p .
[ 6 ] ) .  T he poem b e g in s , " I s  i t  O r u a l 's  r o l l  /  O r P s y c h e 's  
bow l I  c a r r y , tr e a d in g  b a r e fo o t /  B ack fro m  th e  o u tg o in g  
A t la n t ic  t id e ? "  He d e s c r ib e s  th e  co v e  and  sp e a k s  o f  " th e  
m y th -fam e o f  my in n e r  Jo u rn e y "  (1 . 1 4 ) . The poem i s  an  
a u to b io g r a p h ic a l a p p l ic a t io n  o f  th e  tw o f ig u r e s :  " I  knew
th e  r o a r  o f  a  la n d s k ip , th e  d e s c e n t /  I n to  an  u n d e rw o rld  
w h ere  I  la y  a lm o s t p u ls e le s s  /  F o r te n  y e a r s . B u t w hen I  
s tr u g g le d  b a c k  /  I  b ro u g h t so m e th in g  s t r a n g e , u n se e n , 
in ta n g ib le "  (1 1 . 2 1 -2 4 );
Was i t  O r u a l 's  r o l l ,  f i l l e d  by  a c id  f in g e r s ,
A c c u sin g  th e  F i r s t  C ause? O r d id  I  b r in g  
B ack from  d e a th 's  r i v e r ,  in  b l in d  t r u s t ,
P s y c h e 's  l e v e l  b o w l, th e  u n s p i l t  m y s te ry ,
The uncom prom ised  s u r re n d e r?  (1 1 . 2 9 -3 3 )
T h is  f r e e - v e r s e , s e v e n -s ta n z a  poem e n d s w ith  a n  a p p e a l 
to  " th e  ju d g in g  e a g le " , a d a p te d  from  L ew is a l s o . B io ­
g r a p h ic a l ly , t h i s  poem i s  one o f  th o s e  by  Clem o on h i s  
m a rria g e  (am ong o th e r  th in g s ) ; h e  i s  a ls o  n o te d  f o r  h i s  
poem s r e f l e c t i n g  h i s  C a lv in i s t ic  f a i t h ,  b u t t h a t  i s  l e f t  
o n ly  im p l ic i t  in  " P o r th  B e a c h " . (A l a t e r  poem in  th e  
v o lu m e, " A f f irm a tiv e  W ay", p p . 5 4 -5 5 , a f f ir m s  th e  m y s tic a l 
p a th  v ia  lo v e  o f  n a tu r e  and  m a r r ia g e , b u t i f  th e r e  i s  any  
in d e b te d n e s s  to  W illia m s , i t  i s  n o t c le a r ly  in d ic a te d .)
CSL: T he B u l l e t i n  o f  th e  New F o rk  C .S . L e w is S o c ie ty ,
8 :4 /8 8  (F e b ru a ry  1 9 7 7 ), 1 -1 2 . E d ite d  by  E ugene 
M cG overn.
S e p a ra te ly  a n n o ta te d : (a )  L aw rence W. C obb, "M a sc u lin e
and  F e m in in e : The S hape o f  th e  U n iv e rse "  (p p . 1 - 6 ) ;  (b )
W. F re d  G raham , " F a n ta s y  in  a  W orld o f  M onochrom e" (p p . 
6 - 9 ) . A lso  a p p e a r in g : (c )  "R e p o rt o f  th e  8 8 th  M e e tin g :
F e b ru a ry  1 1 , 1977" (p . 9 ) .  (d ) "N o te s"  (p . 1 0 ) . R ic h a rd
H odgens l i s t s  e ig h t  s c i e n c e - f i c t io n - r e la te d  r e f e r e n c e s  to  
L e w is; o th e r  r e f e r e n c e s  fro m  H a r p e r 's  an d  T he L iv in g  
C hurch  a r e  ad d ed  (p re su m a b ly  by  th e  e d i t o r ) . ( e )  "Ex­
c e r p ts  fro m  L e t te r s "  (p p . 1 1 -1 2 ).
T he E y e , N o. 1 (1 9 7 4 ), 1 -5 4 . E d ite d  b y  Kim L am b ert f o r  
th e  Sydney / A u s t r a l i a /  U n iv e r s ity  T o lk ie n  S o c ie ty .
The T o lk ie n - r e la te d  c o n te n ts  a r e  th e s e :  (a )  C a th e rin e
S m ith , " S e n e s c h a ls ' R e p o rt"  (p . 4 ) .  An a c c o u n t o f  th e  
s o c ia l  a c t i v i t i e s  o f  th e  Sydney U n iv e r s ity  T o lk ie n  S o c ie ty  
in  1973 an d  1 9 7 4 . (b ) P e te r  D a v id so n , " R e lig io n  in  'L o rd
o f  th e  R in g s '"  (p p . 5 - 8 ) . A com pact su rv e y  o f  r e l ig io u s  
r e f e r e n c e s  in  T he L o rd  o f  th e  R in g s ,w ith  som e u s e  o f  
se c o n d a ry  s o u rc e s  (b u t n o t K ilb y 's  v a r io u s  w r it in g s  on 
th e  s u b je c t ) .  Some o d d i t ie s  o c c u r : e . g . ,  nam ing Tom
B om bad il an  a n g e l. (c )  Q u e n d il C pseudonym J, " T e s t T o u r 
K now ledge o f  "L o rd  o f  th e  R in g s '"  (p p . 9 -1 1 , 4 1 -4 2 ). A 
q u iz  and  th e  a n s w e rs . (d ) R ic h a rd  H a rla n d , m u sic  to  th e  
fo llo w in g  T o lk ie n  l y r i c s :  "To th e  S ea" (p p . 1 2 -1 3 ),
" T r o l l  S a t A lo n e" (p p . 1 4 -1 5 ), "M erry  O ld In n "  (p . 1 6 ) , 
"T he R in g  Song" (p p . 1 7 -1 8 ), and  " F a re w e ll We C a ll"  (p p . 
2 2 -2 3 ). ( e )  J a c k  K in g , com bined  re v ie w  o f  M arion  Zim­
m er B r a d le y 's  M en, H al f l i n g s ,  a n d  H ero W o rsh ip , S an d ra  
M ie s s e l's  M yth , Sym bo l a n d  R e lig io n  in  "T he L o rd  o f  th e  
R in g s " , and  K aren  R ockow 's F u n e ra l C ustom s in  T o lk ie n ’s  
T r ilo g y  (p p . 1 9 -2 0 ). ( f )  P a u l Jo h n so n , "T he In f lu e n c e  o f
M id d le  E a rth "  (p . 2 1 ) . A v e ry  b r i e f  h is to r y  o f  T o lk ie n  
fandom , w ith  an  em p h asis on  s lo g a n s  and  co m m erc ia l u s e s  
o f  T o lk ie n  m a te r ia l . (g ) J a c k  K in g , re v ie w  o f  P a u l H. 
K o c h e r 's  M a ste r  o f  M id d le -e a r th  (p p . 2 4 -2 5 ). (h )  "C ro ss­
w ord N o. 1" (p p . 2 6 -2 8 , 4 5 ) . An anonym ous T o lk ie n -b a s e d  
c ro ssw o rd  p u z z le  and  a n sw e r. ( i )  [ A rth u r Newham] , 
[ " R e f le c tio n s " ]  (p p . 2 9 -3 0 ). A s h o r t  s to r y  in  w h ich  an  
o ld  man rem em bers " th e  sound  in  M o ria , in  K hazad-D um "
(p . 3 0 ) , a s  d e a th  a p p ro a c h e s . The a u th o r 's  nam e and  th e  
t i t l e  a r e  o m m itted  in  T he E y e , N o. 1 ; b u t th e y  a r e  l i s t e d  
in  th e  e r r a ta  in  The E y e , N o. 2 ( n .d . [ 19 7 5 ] ) ,  5 . ( j )
J .P .  C o lin s , "T he F a n ta s y  o f  M ic h a e l M oorcock" (p p . 3 1 - 
35) +  "A M oorcock B ib lio g ra p h y "  (p p . 3 5 -4 0 ). C o lin s  r e ­
f e r s  to  a n  a l lu s io n  in  M o o rc o c k 's T he E n g lis h  A s s a s s in  
(1 9 7 2 ), one o f  th e  J e r r y  C o rn e liu s  n o v e ls , to  " a  num ber 
o f  d o n s who w ro te  c h i ld r e n 's  n o v e ls  a t  O x fo rd " (p . 3 3 ) .
(k ) A re v ie w  o f  R o b e rt F o s t e r 's  A G uide to  M id d le  E a rth  
(p . 4 3 ) . The anonym ous re v ie w e r  p o in ts  o u t th a t  th e  
P a u lin e  B a y n e s ' map o f  M id d le -e a r th  i s  a n  a u th o r i ty  f o r
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locating Dorwin ion on the shores  o f the Sea of Rhun, 
rather than F oster's vague "somewhere In Middle-earth” .
(1) A.R. James, "J.R.R. Tolkien: A Short Biography"
(pp. 46-47). The t i t l e  Is In d icative, (m) Jon Noble,
"Sauron as the Product of Social Ineptitude” (pp. 48- 
50). Separately annotated, (n) [ Tony Cousins] , "Tolkien 
as a Cult" (pp. 51-53). Cousins opens with a comparison 
of C oleridge's "Songs of the P ix ies (IV)" and Tolkien's 
"Goblin Feet"; he suggests that basic to Tolkien's poem 
and h is la te r  depiction of Lothlorlen i s  n osta lg ia  for 
a p astoral, unfallen  Eden. Those fans who try to emotion­
a lly  retain  Middle-earth—"Frodo liv e s" —are refusing  
maturity; Tolkien depicted I ts  passing. The information 
on Cousin's name i s  sim ilar to the s itu a tion  In (1) above.
"One can further argue that the Ores, revo ltin g  sub-human 
creations o f  Morgoth, the f i r s t  in d u s tr ia l is t ,  are the in ­
d u stria l p ro le ta r ia t, that Mordor i s  the Soviet Union ('th e  
wind from the e a s t ')  and that the ring represents science  
and technology" (p. 47). The good sid e o f The L o rd  o f  th e  
R in g e  Involves p o l it ic a l  hierarchy and subserva n ce, including  
Sam's to  Frodo, and ra c ia l hierarchy—the Valar, the e lv e s , 
the Numenorians, the descendents o f  the Edain, other men,
Ores, and T ro lls . "The L o rd  o f  th e  R in g e  i t s e l f  i s  probably 
the most elegant statement for fascism  ever to  have appeared"
(p. 49). (m) Jack King, review o f J.B. P ost's An A tla s  o f
F a n ta sy  (pp. 50-51). "Middle E a r th ... is  here, represented by 
four o f  Tolkien's maps from the books. . . .C .S .  Lewis's own 
map o f Narnia Cis h ere!, plus a map by a reader that shouldn't 
r e a lly  have been included" (p. 50). (n) Jack King, review o f
Lin Carter's Im a g in a ry  W o rld s  (p. 51). "Tolkien has a whole 
chapter, which . . . i n  general i s  rather poor and in  p laces 
downright bad (e .g .C ,3  in  re lig io n  where Mr. Carter misses 
the point e n t ir e ly ) ."  (o) Dennis Watkins, "Charles Heston to  
Play Aragorn?" (pp, 52-53). A humorous account o f  the be­
ginning o f  the plans for the T olk lenfest; c f .  (h) above and 
(q) below. Reprinted from The U nion  R e c o rd e r , according to  
an end note, (p) Jack King, review o f Ruth N oel's The L an ­
g u a g es o f  M id d le  E a r th  (pp. 56-57). "Comparing her work 
with my own attempt I find  she has found several tran sla tion s  
that I missed, while mine included quite a few guesses as 
to  tran sla tion s that she has not used (e .g .C ,3  YEST -  f i r s t ,  
WAITH ” land, VAGOR -  swordsman; AMMEN -  command; e t c . ) ”
(p. 56). (q) "The T olk lenfest: From the C ast's Point o f
View (or The True and Terrible Tale o f  the T olkienfest)"
(PP* 57-59). An anonymous account o f  the usual backstage 
d isa ster s , e ta .- ,  c f .  (h) and (o) above.
G r iffith s , Bede. R e tu rn  to  th e  C e n te r . London: C o llin s,
1976. 154 PP.
Of only a sso c ia tiv e  in te re st  to  th is  bibliography, as the 
book o f  one o f  Lewis's former students and long-tim e 
frien d s. G r iffith s , a Roman Catholic monk, went to  India 
in  1955, and in  1968 Joined the Saccidananda Ashram, which 
i s  a Christian community follow ing the customs o f  a Hindu 
ashram. The f i r s t  chapter i s  fa ir ly  autobiographical; the 
re st  o f  the book i s  th e o lo g ic a l, la rg ely  on the areas o f  
unity between C hristian ity  and non-Christian r e lig io n s .
Cf. Lewis's L e t te r s  to  G r iffith s a fter  h is  move to  India for 
the a sso c ia tiv e  background: 8 February 1956, 30 April 1959,
3 December 1961, undated (August 1962). Some o f the theo­
lo g ic a l ideas in  the book are p a ra lle l to  d is t in c tiv e  ideas 
o f the Inklings: a concept o f  the F a ll something l ik e  Bar­
f ie ld 's  ("Prim itive man, l ik e  the ch ild  and the animal, 
liv e d  spontaneously from the S e lf ,  from the Source o f  
being. He was one with nature, obeying her laws spontane­
ou sly , and therefore at peace with h im self. He had not 
yet learned to  d istin gu ish  h im self as an in d iv id u a l...  
the r e f le c t iv e  consciousness turned away from the eternal 
l ig h t  o f  Truth and began to  concentrate on man and nature", 
pp. 48-U9); a concept o f  the union o f  h istory  and myth in  
Christ something l ik e  Lewis's ("The myth o f  the god who dies 
and r is e s  again, o f the descent in to  the underworld, o f  the 
man who su ffers  for bringing f ir e  from heaven, i s  revealed as 
h istory" , p . 77 ). But the emphasis on the Holy S p ir it  as 
feminine i s  unlike the Inklings' (p. 129).
The E ye , No. 2 (n .d . C19753, 1-60. Edited by Kim Lambert for  
the Sydney CAustralia] U niversity Tolkien S ociety . Eleven 
i l lu s tr a t io n s .
The T olkien-related  contents are these: (a) Kim Lambert,
"Editor's Note" (p. 2 ) .  Lambert quotes a paragraph reaction  
to  the f i r s t  E y e , from T he M id d le  E arth w orm . (b) Paul Johnson, 
"The Hobbit Habit: The Lure o f  L o rd  o f  th e  R in g e ”  (pp. 6-9
[reference to  Lewis, p. 9] ). Johnson spends four paragraphs 
describing various aspects o f  the f ic t io n 's  popularity; he 
then in d icates a number o f  flaws in the work—stru ctu re, char­
acteriza tion  (with comparisons to  other fantasy h eroes), un­
derstanding o f  e v i l ,  and atmosphere—and then turns to  the 
lite r a r y  successes o f The L o rd  o f  th e  R in g e :  a se r ie s  o f
memorable p ic tu res, containing hobbltswlth whom the reader can 
id e n tify , se t  in  a world d eta iled  enough to  seem r e a l, with 
a s itu a tio n —the ring standing for modern c iv il iz a t io n —in  
vhich the reader sym bolically finds h im self, (c) "An Alco­
h o lic 's  Guide to  Middle Earth" (pp. 10-15). An anonymous 
study o f  what a lcoh o lic  drinks the various races o f  Middle- 
earth drank, with page references. Appendix One l i s t s  the  
inns mentioned in  The L o rd  o f  th e  R in g s-, Appendix Two i s  an 
im aginative account o f  how an ore, not the Fallohide b rothers,, 
brought the f i r s t  grape vines to  the Shire, and related  mat­
te r s . According to  a headnote, Appendix Two f i r s t  appeared in  
R a tio n  R e v ie w , 28 March 1975. (d) Jon Noble, "Was Galadrlel
Frigid? Sex in  L o rd  o f  th e  R in g s” (pp. 30-32). Freudian 
dream an a lysis "does explain  why everyone has such a tremen­
dous urge to  s t ic k  a finger through the ring . Aragorn's 
broken sword i s  o f  course a symbol o f  h is in a b ility "  (p. 30). 
E ta .- , e t c . - ,  clever humor o f  i t s  type, (e) John Glasscock, 
"Tolkien Crossword, No. 2" (pp. 33-35); answers in  The E y e ,
No. 3 (n .d . C19763), 19. This crossword i s  reprinted from 
H oni S o i t ,  according to  a headnote. ( f )  Kevin J. D illon , dual 
review o f Paul Kocher's M a ste r  o f  M id d le -e a r th  and J.R.R. Tol­
k ien 's L e S e ig n e r  d e e  A n n eu x, Tome 1 , trans. by F. Ledeux 
(pp. 36-37). Reprinted from Away From I t  A l l ,  according to  
the headnote. (g) "Test your Knowledge, Number 2" (pp. 38-39, 
54-55). An anonymous lore  quiz, (h) "The T olk ienfest: As8een by the Audience” (pp. 4 0 -4 l) , An anonymous review o f a 
semi-dramatic, sem i-narrative presentation , presumably at 
Sydney U niversity , o f  The L o rd  o f  th e  R in g s , with music by 
Robert Kemp for T olkien's ly r ic s ;  the review i s  reprinted  
from The U nion  R e c o r d e r , according to  a headnote. Cf. (o) and 
(q) below, ( i )  Jack King, review o f Randel Helm's T o lk ie n 's  
W orld  (pp. 41-42). A survey o f  the book, with p ra ise , ( j )  
Jack King, review o f The 1975 J .R .R . T o lk ie n  C a len d a r  by Tim 
Kirk. King's major complaint i s  that Kirk depicts hobbits 
with pointed ears, (k) Jack King, review o f Stephen 0. Mlller'i 
M ith r a n d ir  (p. 44). The chapbook i s  said  to  be good within  
i t s  l im its ,  ( l )  Peter Davidson, "The P o lit ic a l  Philosophy of 
The L o rd  o f  th e  R in g e ” (pp. 45-49). With a ca refu l, h isto r ­
ic a l  d e fin itio n  o f  fa s c is m ,  Davidson describes the p o lit ic a l  
philosophy o f  Tolkien's work as fa s c is t .  He traces the feudal 
government o f  the Shire and Gondor; but the fascism  comes 
from the re jectio n  o f  industrialism  and o f  the socialism  o f  
the "gatherers and sharers" o f  the taken-over Shire—who 
gather goods for red istr ib u tion  but never red istr ib u te  them. 
Oakeshott, Walter. "The matter o f  Malory". TLS: The T im es
L i te r a r y  S u p p le m e n t, No. 3,910 (18 February 1977), 193. 
CReferences to  Lewis, c o ls .  3, 4 .3  
Nominally a review o f two facsim ile ed ition s—o f The W in ch es­
t e r  M alory  and Caxton's L e M o rte  D ’A r th u r—but actu a lly  an 
essay on the Winchester ms. ,  with a suggested la t te r  h istory  
in  the la s t  th ird  o f  the essay. Lewis i s  c ite d  twice on the 
l ite r a r y  m erits o f the Caxton ed itin g .
O striker, A lic ia . "Song and Speech in the Metrics o f  George 
Herbert". PMLA , 80:1 (March 1965), 62-68 C623.
"The singing q u a litie s  in  Herbert continue the m usic-oriented  
tra d itio n  o f  la te  Elizabethan ly r ic ,  which had turned from 
'drab' to  'golden' toward the c lo se  o f  the six teenth  century, 
la rg ely  because o f  the prosodic in fluence o f  musical forms 
imported from France and I ta ly ."  This a llu sion  to  Lewis's 
h istory  o f  English lite r a tu r e  in  the six teenth  century, un­
footnoted, shows the general knowledge assumed o f h is  te r ­
minology.
R id ler, Anne. "T aliessin  Reborn". In The F in e B r ig h t 
S h in e r s , pp. 28-30. London: Faber and Faber, 1943.
64 pp.
This poem has as an epigraph, "'The ship and the song drove 
on '. T a l ie s s in  th ro u g h  L o g r e e .” The th ird  section  o f  the 
free-verse poem describes W illiams' poetry about Arthur; in  
part i t  sa y s:
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T h is  p o e tr y  o f  w h ich  I  w r i t e ,  in  i t s  c o a r s e  f l e x ib le  m esh , 
R ich  w ith  a  s tr a n g e  ju x ta p o s i t io n  o f  c o lo u r s ,
H ere an d  th e r e  s n a r le d  o r  g au d y , b u t s t i l l  s tr o n g - f ib e r e d , 
W ith  common w ords in  a  s tr a n g e  d y e , w ith  k n o ts  o f  m e ta ­
p h y s ic —
T h is  i s  th e  m esh t h a t  drew  th e  lo u d  m yth so  c lo s e  
(T he m an u a ls c o u p le d , th e  ech o  in s ta n ta n e o u s ) ,
T h is  a t  l a s t  c o m p e lle d  th e  slo w  se a -c o m in g  
And lo o s e d  upon E n g la n d  th e  i n v i s ib l e  v i r tu e s .
N o te : th e  poem  i s  n o t in c lu d e d  in  R id l e r 's  S e le c te d  Poems
( New Y o rk : The M a cm illan  Com pany, 1 9 6 1 )•
T o lk ie n , J .R .R . " A ll t h a t  i s  g o ld  d o es n o t g l i t t e r " .
R e p rin te d  in  M a llo m : T he M agazine o f  th e  T o lk ie n  
S o c ie ty ,  No. 10 ( n .d . C la te  1 9 7 6 3 ), 3 3 .
The poem , r e p r in te d  fro m  The L o rd  o f  th e  R in g s ,  B k. I ,  C h. 10, 
an d  B k. I I ,  C h. 2 , i s  i l l u s t r a t e d  an d  in  s c r i p t  b y  L ucy 
M a tth e w s.
f re q u e n tly  h av e  an  a n ti- c l im a x , s e v e ra l  c h a p te r s  a f t e r  a l l  
d a n g e r h a s  b e e n  r e s o lv e d  w h ere  th e  c h a r a c te r s  s im p ly  r e la x  
and e n jo y  b e in g  in  Oz an d  w ith  e a c h  o th e r . T h a t g e n ia l i ty  
i s  n o t  f a l s e  id e a lis m , and  i t ' s  a  f a r  m ore v a lu a b le  th in g  
to  m e e t, th e s e  d a y s , th a n  any  num ber o f  M ab in o g ian  f ig u r e s  
o r  Ju n g ia n  shadow s
... Lee S peth
STAR CALLS
T he s in g e r s  c a l l  a n d  b ec k o n ;
S o n g s in  g l i s t e n in g  s tr e a m s ,
G o ld  a n d  s i l v e r  f in g e r s  
So  f a r  I  c a n n o t re c k o n  
Y e t r e a c h in g  m in e , i t  se e m s,
D raw ing h ig h e r , fu r th e r ;
T h e ir  lo n g  m u s ic  l in g e r s  
From my in fa n t  d re a m s.
H ere I  am a  s tr a n g e r ;
H ere I  h a ve  no p la c e .
I  w o u ld  know  a  b r o th e r ;
I  w o u ld  b e  a  ra n g e r  
O f so n g -so w n  f i e l d s  o f  sp a c e ;
T h e re  am ong th e  s in g e r s  
I  may f i n d  a n o th e r ,
T r u e r , c lo s e r  r a c e .
b y  G ra c ia  Fay E llw o o d
FOUNDER'S FOCUS
by Glen GoodKnight
With this issue we have a new editor — Gracia Fay 
Ellwood. She has been active in the Society since 1969; a 
woman of special talents and wide interests. Her published 
books include Psychic Visits from the Past and Good News 
from Tolkien's Middle Earth. Despite honest differences 
on certain areas of concern that do not directly pertain to 
mythopoeia, I cannot think of a person.better qualified to 
assume the editorship. I ask you the readers to give her 
the support and confidence she rightly deserves. I will 
continue to support the production of Mythlore, advising 
and assisting in various ways.
The Society is now more than 11 years old. My original 
vision was for it to be a medium of exchange and insights 
and opinions for people of the same interests, enriching 
each individual involved. The Society has gone through 
considerable evolving, and sometimes revolving. When 
people interact, of necessity there arises "politics" (used 
in the broad sense). Contrary to what might be assumed, 
deep down, I have never enjoyed politics in the Society, but 
endured it, knowing that the reality of human nature re­
quires it. The sole reason the vast majority of Society 
members joined and continue to join is their enthusiasm 
for the literature, and their desire to be in contact with 
others of similar enthusiasm. Using the Society as a ve­
hicle for political games is not their intent, and the major­
ity are quickly turned off when such surface. Thus, I per­
sonally have sought to keep politics at a visible minimum.
Of course it is unreasonable to expect everyone in an or­
ganization will agree, and honest disagreement can be con­
structive in resolving problems.
My deep hope is that the new Council of Stewards will be 
open to the ideas of all the members with a sense of reason­
able proportion as to the practicality of the ideas express­
ed. One of the reasons for the recent changes in the Society's 
Bylaws was to cut politics to the bare minimum, so the 
Society could get on with the real job we all want it to do. 
During this transition period the Council is working out new 
ways to streamling operating procedures. There is a work­
ing confidence that this can be done. Speaking for myself, 
not the Council, I ask you to give it the support it needs at 
this time.
In the last 11 years there have been problems and even 
heartache along the way, but below and above that there has 
been the in-deepening and enrichment I have received from interchange with the very special people of this Society. To 
all, a deep thank you.
I close with a quote from C.S. Lewis: "The future is
bright, the road leads on — but tomorrow is a Monday 
morning." Onward!
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